City of Emeryville
Public Art Inventory
2014
Sites include:
 Public: City Hall (Purchase & Capital)
Fire Station, Parks, Child Care Center,
Underpasses
 Private: Wareham, Hyatt, Oaks Club,
Other Private Installations and Artistic
Architectural features
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Sites include:
Parks
Fire Station
City Hall
Child Care Center
Under-passes

CITY ART IN PUBLIC PLACES
PROJECTS
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Neighborhood Convergence





The trio of artists in this delightful
M. Louise Stanley, Vickie collaboration boldly reclaimed and
Jo Sowell, Jeremy Hamm
energized the Powell Street
Steel, enamel, lighting
Undercrossing beneath a freeway into
2004
I-880 Underpass at Powell an exuberant tableau featuring the
Street
citizens of Emeryville. Eleven figures by
Sowell, plasma cut from steel and
Walking
brightly painted with oil-based enamels,
Map Site
are lit against a sky blue wall projecting
#25
dramatic silhouettes. In an amusing
reversal of an arcade game, automobiles
drive through the project while figures
appear and reappear behind columns
along the pedestrian walkway linking the
Marina and the center of Emeryville.
Shadows cast by natural and artificial
lights heighten the impact of the figures.
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Peninsula Tell Tail and Overlook





Walking
Map Site
#27

Anita Margrill
Metal and fiberglass
2012
Emeryville Marina

Peninsula Tell-Tail and Overlook is a 40ft high weather vane/solar beacon sited
on San Francisco Bay, adjacent to a
well-used jogging path and visible from
the Bay Bridge. In designing the Art
Work, Margrill has captured the
traditional notion of idiosyncratic weather
vanes that reflect a particular time and
place: in this case, the Emeryville
Peninsula, close to the original
Emeryville mud flats, where, once,
generations of Bay Area artists gleefully
constructed their ‘guerilla’ art works.
Near the top of the pole, a chubby
turquoise, polyurethane hand reaches
out to seize the horizon in whatever
direction the wind is blowing.
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The Discussion





Walking
Map Site
#15

Scott Donahue
Bronze, concrete,
fiberglass, wood
1980
City Hall

Arguments happen, especially in the
council chambers of government. So what
can more appropriate than an artwork that
celebrates heated discussion? For
Donahue, context, especially a location’s
larger historical context, is crucial when
integrating sculpture with existing
architecture. He develops unique works
that blend with the environment, style, and
social context of a particular location. For
Donahue sculptures also have to work
from every viewpoint. His goal is to compel
viewers to move around the artwork and
have the meaning slowly unfold. While he
works within the knowledge and tradition of
figurative sculpture, Donahue manifests a
working profile that is contemporary in
concept, style, and use of new materials.
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Signs of the Times





Wry, intriguing, and enigmatic, “Signs of
Seyed Alavi
the Times” was designated one of the best
Utility Boxes, paint, black public art works in the United States in
vinyl
2009 by the Americans for the Arts. The
2005
bright yellow and black utility art boxes can
Various locations
be found throughout Emeryville, creating a
throughout the city
playful yet unifying archipelago of art
Walking
throughout the urban environment. The
Map Site
artist collaborated with eight students from
#16
Emery High School whose ideas and
representations of the human figure were
transformed into 23 designs that Seyed
created based on the pedestrian figure
used in universal traffic signage. The utility
boxes—now artistically re-imagined—serve
as mysterious, gnomic, and yet stimulating
guides to sharpen the senses and reshape
the visual perceptions of passersby and
their interactions with the everyday urban
6
environment.

Sign of the Times Inventory
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Sign of the Times Images
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Bus Shelter Public Art




2009 - 2012
4 bus shelters
through the City

http://www.ci.emeryville.ca.us/ind
ex.aspx?nid=810

Art need no longer be confined to galleries
or museums. Every bus shelter can now
serve as an ad hoc gallery to exhibit local
talent. Artists have been chosen through a
juried process to create images based on
the “Flora and Fauna” theme, a cultural
and environmental reference to the
splendid array of plants and wildlife to be
found within the city. An amazing range of
media is represented at the bus shelters.
The artists employed pen and ink, digital
collage, drawings, mixed media sculpture,
oil on canvas, painting and collage,
scanned plant material, acrylic and oil on
panel, as well as neon sculpture to create
images that were converted via a digital
printing process to art posters that replace
the usual advertisements on one panel of
the shelter.

Walking Map Site #8
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Flora and Fauna
4 Locations:

10

Flora and Fauna – Gail Tarantino

11

Flora and Fauna - Ann Hollsbery






Ann Hollsberry
Digital print of painting
65 by 45 inches
2013

http://www.annholsberry.com/gallery_flora_and_fauna.html
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Flora and Fauna – Foad Satterfield

Flora and Fauna – Yvette Buiges

Flora and Fauna – Michelle Theberg

Flora and Fauna – Nick Sebastian

Flora and Fauna – Nora Pauwels
October 2009 – January 2010
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Flora and Fauna – Catherine Courtenaye
February 2010 – May 2010
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Flora and Fauna – David D’AndreA June
2010 – September 2010
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Flora and Fauna – Robert Ortbal October
2010 – January 2011
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Flora and Fauna – Lenore McDonald
February 2011 – May 2011
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Flora and Fauna – Dean Hunsaker June
2011 – September 2011
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Flora and Fauna – Kevin Twomey
October 2011 – January 2012
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Flora and Fauna – Laura Anderson
February 2012 –May 2012
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Flora and Fauna – Shawna Peterson
June 2012 – September 2012

25

Look Closely





Walking 
Map Site
#6

“Look Closely,” is a series of functional
sculptural elements integrated with the
Wowhaus (Ene OsteraasConstable and Scott
plantings along Emeryville
Constable)
Pigmented concrete, etched Greenway...Wowhaus worked closely
granite
with the community in developing the
2006
artwork…which reflect local flora and
Doyle Street (between 61st
fauna..The artists etched photographs
and 62nd Streets)
into granite elements that are embedded
into the sculptures…Subtle reflections on
nature and the environment are to be
found through the artwork when you look
closely… In “Look Closely,” the visitor
can explore how things, places, and
relationships acquire meaning, and how
a complex site-specific public art project
connects communities to their current
ecological and societal realities.
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Reflection of Time





Masayuki Nagase
Granite boulders with a
central water feature
2007
Doyle Hollis Park

Walking
Map Site
#10

“Reflection of Time” links Emeryville’s past
with its future by underlining the elemental
presence of nature for those who once
lived, now live, and will live in the city…The
water feature comprises one large granite
boulder cut into three sections,
representing the past, present, and future.
Water flows down two wide channels on
opposite sides carved with reliefs from
abstracted handprints…At the highest
point, the handprints are of children
(collected at a local school and community
meeting), representing our future. Water
and earth are present throughout the
artwork…Surrounding boulders are carved
with wave patterns commemorating the
Bay and serving as a metaphor for the
city’s growth and patterns of shells on
concrete paving represent the
archaeological heritage of the region. 27

Pumpers and Sparky





Vickie Jo Sowell
Powder coated steel
2001
6303 Hollis Street

Walking
Map Site #9

Vickie Jo Sowell has been creating and
installing public artworks throughout the
Bay Area for more than a decade.
“Communities seek a sense of their own
identity, rooted in time and space,” says
Sowell. “My work often keys on this
need, dynamically uniting the sense of
the place with its regional role, a
metaphor that fuses the vision of past
history with our vision of where we’re
going.” With “Pumpers and Sparky” the
artist worked with the staff of Emeryville
Fire Station #2 and city officials in this
remodel to create an exciting new look
for the building. The decorative and
painted elements of the building were
modernized so they would coincide with
the acquajet panels and metal gating of
28
the structure.

Three Spaces of Respite





Sheila Ghidini
Sandblasted concrete
2001
Walking
City Hall Map Site
#15

Ghidini has provided a place for Emeryville
employees and visitors to find a respite
from urban tumult. The artist created a
series of three labyrinths under a canopy of
trees adjacent to a wing of the Civic Center
complex. They are sandblasted into three
circular concrete pads, each with
accompanying concrete benches. The
visitor can sit and focus as he or she
visually ponders the paths of the labyrinths
that all lead to a central point. Paths are
philosophically and physically very
important to the artist and three very
different cultures are referenced in the
designs. The first is derived from the Hopi
Indian basket motifs. The second
references Lucca Cathedral in Italy. Finally,
the third is patterned after a labyrinth near
the ruined church of John the Baptist in
29
Northampshire, England.

Solar Rose





Walking
Map Site
#15

Roger Berry
Stainless Steel and
Dichroic Mirror
2001
City Hall

The artist has taken advantage of a perfect
sun-dappled location to create a dramatic
window that diffuses colored shadows and
reflections in many directions throughout
the glass passageway in City Hall all day
long. Berry used cyan, yellow, and
magenta to make color work in an additive
and subtractive manner. He employed
Dichroic Mirror glass, a colored glass
containing multiple micro-layers of metals
or oxides that give the glass specific optical
properties. The glass creates a full range
of colors that shift depending on the angle
of view. The colored glass acts as a filter
between the viewer and the sunlight,
subtracting certain wavelengths from the
white source light of the sun and
transmitting the delightful array of color we
see.
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Emeryville Marina Gates





Vickie Jo Sowell
2011
Wrought iron frame
and sheet metal
Emeryville Marina
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Untitled





Narcissus Quagliata
1991
Hand Blown Glass
Child Development Center
1220 53rd St -

Narcissus Quagliata operated Oakland’s
famed glass studio of the same name for
many years, executing major international
architectural works and advising on large
glass installations in galleries around the
world. Narcissus Quagliata relocated to
Mexico City in 1995 where his work has
flourished including a major commission for
a civic project in Taiwan
32

1333 Park Avenue

PURCHASE AWARDS – CITY
HALL
33

Haiku 4





Michael Murphy
Acrylic on canvas
2009
City Hall

Rendered in black, white and gray tones,
the artwork appears as an abstract
image when viewed up close but
becomes a mysterious, intriguing
landscape when viewed from afar. The
painting entices the viewer to approach
closer, and then to move further away in
order to experience the subtle changes
in light, texture, and surface patterns.

Walking
Map Site
#15
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Silver Seedy Nocturne


Walking 
Map Site
#15



Therese Lahaie
Glass, stainless steel,
Delrin, fabric, low RPM
motor
2006
City Hall

With light projected through glass onto a
slowly moving scrim and casting
shadows that expand and contract, “Silver
Seedy Nocturne” evokes the ebb and flow
of tides or the rhythms of heartbeat and
breath. This kinetic mixed media sculpture,
is one of a series of Lahaie’s work that
seek to connect viewers to the natural
elements of light, water, and air. Lahaie
adopted the “Nocturne” series name from
J.M. Whistler’s eponymous paintings. Her
use of planes of muted color is a response
to his Nocturnes, and the slow repetitive
movements, shifting shadows, and
reflections to be found in Lahaie’s
sculptures become a contemporary
manifestation of the poetic atmosphere of
Whistler’s dusk-time landscapes.
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Verdure





Ana Lisa Hedstrom
Poly felt, transfer
printing
2008
City Hall

“I think of fabric as a conversation, “
proclaims Hedstrom. “It can be subtle,
bold, witty, seductive.” The artist is known
for her use of shibori, the ancient Japanese
art of resist dyeing. By binding, stitching,
and folding fabrics with unique variations
on traditional methods, Hedstrom creates a
myriad of intricate patterns in cloth, which
may be viewed as a language or script.
She specializes in arashi shibori, a
technique that involves folding and
wrapping fabric around a tube before
placing it in a dye bath. She creates work
with a sense of energy and movement by
drawing on diverse themes ranging from
music to the environment.

Walking
Map Site
#15
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Untitled



Walking
Map Site
#15




Canan Tolon
Oil on canvas
2007
City Hall

This exquisitely detailed oil on canvas
presents an abstract layering of
architectural forms and images. A
practicing architect in the Bay Area for
many years, Tolon eventually turned to the
visual arts and has exhibited widely in the
United States, France, England, and
Turkey while continuing to live and work in
Emeryville. This painting appears to have
several dimensions, as the perspective is
complicated by the overlays of several
views, very much like the effect of a
multiple exposure in photography. The
artist herself views the work as an
impossible landscape that defies reality,
with the painting’s resemblance to
photographic images suspending it
between reality and imagination and
rendering it curiously unstable.
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Wall Buttons


Walking
Map Site
#15





Cuong Ta
Stoneware
2010
City Hall

The "Wall Buttons” are made from
stoneware slabs, with a combination of
tape and liquid latex used as a resist in the
glazing process. Mr. Ta has created a sitespecific installation on the wall adjacent to
the reception desk in City Hall. Their forms
and patterns evolved from the artist’s
interest in the play of positive and negative
space and his exploration of how individual
pieces visually interact with one another
when arranged both as an ordered grid
and in a random grouping. Mr. Ta has been
working in clay since 1998. His work has
been exhibited extensively throughout the
United Sates and is featured in numerous
private and public collections. Mr. Ta is
also a ceramic historian and Board
member of the Association of Clay and
Glass Artists of California.
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Figure with Columns





William Schwob
Wood fired clay
2011
City Hall

Walking
Map Site
#15

“Figure of Columns” can be viewed as a
statement of humanity, a statement that
reflects our fragility and attendant need
for support. The artist’s recent clay work
is inspired by a voyage to Japan and
visits to some of that country’s major
ceramic centers, where wood firing is the
main process used to create ceramics.
This sculpture was made as one piece,
cut into three segments for firing, and
then reassembled after firing. During
firing, the ash bonds to the work’s
surface and over many days of firing
begins to collect a swell of pyroplastic
glaze. The random interactions of the
flames, the fuel sources, and the clays
create unique and distinctive surfaces on
each artwork.
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Urban Transformation







Carl Hoard II
2012
Aluminum,
digital display,
photography
48” x 20” 3.5”
City Hall –
1333 Park
Avenue, 2nd
Floor Atrium

http://ecotimages.com/graf.html
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Reach, Bulb and Entwine





Mari Andrews
Mounted paper
on wire
2008


www.mariandrews.com/about_the_artist/

New City
Hall – 1333
Park
Avenue, 2nd
Floor Atrium
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Blue Triangles





Po Shun Leong
Carved and dyed
maple
2009
Old City Hall – 1333
Park Avenue, 2nd
Floor Council
Chambers Atrium

http://www.poshunleong.com/
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Campus includes:
EmeryStation East – 5885 Hollis Street
EmeryStation Greenway– 5800 Hollis Street
EmeryStation North -5980 Horton
EmeryStation 1 – 5858 Horton
Heritage Square – 6121 Hollis Street

WAREHAM COLLECTION
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All Together Now





Frederick Gelb
Brass Sculpture
2012
EmeryStation Greenway
Building, Corner Plaza

Since being diagnosed with cancer and
after his successful recovery, the artist
realized his passion to sculpt. In only a few
years, he has finished numerous
fascinating sculptures. Inspired by The
Beatles often used phrase All Together
Now, Frederick Gelb, has created a
dynamic inspirational sculpture of four
powerful figures in fluid interacting,
cooperative motion. All of the figures are
either clasping hands, arms or shoulders to
provide mutual support, while the entire
group seems to be moving in perfect
unison is a singular direction. The artist has
created a statement for the finest hopes,
dreams and goals of humanity, striving
together as one to enhance the progress of
all.

Walking Map Site #12
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Aquatic Circus and Angel’s Hand
Fountain Sculptures






Gregory Hawthorne
½ “ corten steel, sandblasted finish and acidetched
2008
5885 Hollis Street

Aquatic Circus

Angel’s Hand

Walking Map Site #11
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Eclipse 7






Artist, entrepreneur, and trailblazer in a
dynasty of successful creative talents,
Gregory Hawthorne
Greg Hawthorne is a painter turned
Patinated bronze and
stainless steel with satin sculptor who founded the Hawthorne
finish
Galley in Big Sur. Fundamental creative
2005
influences came early. “When I was
5858 Horton Street
growing up, my father was an architect and
also into furniture,” says Hawthorne. The
family had Herman Miller pieces and a
library full of books on Charles Eames and
Frank Lloyd Wright. Hawthorne turned to
the aesthetics of those leading figures in
developing the ergonomics of his pieces.
Hawthorne’s provocative and ebullient
imagery is the expression of his
observations of people, current events, and
Walking personal interests. He believes art to be "a
continuous process, influenced by all
Map
aspects of a changing society..”

Site
#19
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Santa Lucia Rock Fountain





Gregory Hawthorne
Granite boulders
2005
5858 Horton Street

Gregory Hawthorne executed a very
boldly unadorned treatment for the
“Santa Lucia Rock Fountain.” Hawthorne
has more than fifty water installations
constructed from various materials and
believes he has only just started to
explore the rich potential of designs and
material possibilities. Hawthorne’s
provocative and ebullient imagery is the
expression of his observations of people,
current events, and personal interests.
Walking
Map Site
#19
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Blues Tower





Michael Gustavson
Raku ceramic sculpture
2012
5858 Horton Street

Michael Gustavson’s work is very unique
in that he uses the traditional process of
raku and has expanded it by way of his
own technique. The glazes he uses are
textural and often appeal to ones senses
causing the viewers to immediately want to
touch the work. This comes as no surprise
to Michael as he always emphasizes
surface quality and texture. The wall
pieces are glaze paintings with fragmented
edges giving it both negative and positive
space. The vessels are thrown on the
wheel and then hand stretched to create a
sense of the human figure. Each vessel
gives the appearance of a torso having no
head but having the grace of a
dancer…truly these works of art are
exciting to touch, look at, and admire!

Walking Map Site #19
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Commuting





Gregory Hawthorne’s work
encompasses a remarkable variety of
Gregory Hawthorne
Stainless steel and acid- mediums from paintings to outdoor acidetched steel
etched sculptures and furniture that is
2005
really functional art. “Commuting,” very
5980 Horton Street
Picasso-esque in style, is a dramatic yet
humorous anachronism as the figure of
the mounted horseman faces the Amtrak
train station and the I-80 freeway.

Walking Map Site #21
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Platter 143





Born in Southern California, the sculptor
Max DeMoss was educated at
Max DeMoss
Cast bronze with silver on Claremont Graduate School. DeMoss is
granite
frequently commissioned for artwork in
2005
indoor and outdoor, private and public
5980 Horton Street
spaces and has developed a
specialization in sculpture for sacred
spaces. DeMoss often employs the
fragmented form and his subjects range
from the figure to biblical allegory, and
from the abstract to narrative. His work
at The Cathedral of Our Lady of the
Angels in Los Angeles has brought him
national acclaim and his sculpture also
graces Catholic churches in Rancho
Santa Fe and Laguna Hills in California,
as well as in Scottsdale, Baton Rouge,
and Forth Worth.
Walking Map Site #21 50

Seashell Tower and Pacific Blue





Walking
Map Site
#11

“Clay has been an art form that man has
used since the beginning of time. Every
Michael Gustavson
Raku ceramic sculpture culture that has been discovered through
archeology has a historic record of uses
2012
for clay. From utilitarian to sculpture this
5885 Hollis Street
ancient historical record has always
intrigued me… Clay itself has a lot to do
with my aesthetic viewpoint. The last 30
years I have used the forms that I create,
whether vessel or wall slabs, as a
vehicle to express myself as a painter
using glaze as my paint. My most recent
works are a series of large hand built
tectonic forms. With these forms I will
continue to explore and express the
language of clay…”
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Nobel Wall of Fame and
Buddah Sculpture





Chris Lattanzio
3-D Line Sculpture
2007
5885 Hollis Street

“Like a child’s playground, creativity is a
place of peace, joy and freedom. But too
often, we build up walls around it that keep
us locked out—and its secrets and
treasures trapped within” says Chris
Lattanzio. Lattanzio received a degree
from Baylor University, worked in New York
surrounded by the walls of a standard
cubicle. “But I never found that peace or
joy inside those walls.” It was only by
returning to my childhood that he
rediscovered the activity that gave him
peace: the creation of art. “The more I
opened myself to the joys of my childhood,
the more I came to realize that the lines on
this path lead me to creating the best that I
have out of everything that I am.”
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Floral with Bull





Kharlene Boxenbaum
2004
Oil on Canvas
EmeryStation 1 – 5858
Horton St
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A Night at the Opera; Moon Party;
Dancing by the Lake





Gregory Hawthorne
2011
Oil on Canvas
EmeryStation 1 – 5858
Horton St
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Primary Dream II





Michael Gustavson
2011
Raku ceramic vessel
EmeryStation 1 – 5858
Horton St

Walking
Map Site
#19
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Fog and Sand





Kharlene Boxenbaum
2004
Oil on canvas
EmeryStation North –
5980 Horton Street

Walking
Map Site
#21
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Standoff





Kharlene Boxenbaum
2004
Oil on canvas
EmeryStation North –
5980 Horton Street
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Westinghouse Building Images





Kim
Harrington
1989
Giclee print
EmeryStation
North – 5980
Horton Street
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Lagoon





Kharlene Boxenbaum
2004
Oil on canvass
EmeryStation North –
5980 Horton Street
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Sierra Stream 1-3





Merle Axelrod Serlin
2001
Woven Fabric
EmeryStation North –
5980 Horton Street

Walking
Map Site
#21
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Emeryville circa 1937





Unknown
1937
Archival sepia photograph
EmeryStation East, 5885
Hollis Street
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Union Oil





Unknown
1927
Original Signage
EmeryStation East, 5885
Hollis Street

Walking
Map Site
#11
62

What Would You Follow If There Were
No Lines On Your Road





Chris Lattanzio
2007
3-D Line Sculptures
EmeryStation East, 5885
Hollis Street - west
Entrance off Peladeau

Walking
Map Site
#11
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Untitled





Meyer Parry
Copper
1987
Heritage Square –
6121 Hollis Street
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Wing Triangles 5 & 6





Max DeMoss
Bronze with silver on
granite
2004
Heritage Square - 6121
Hollis Street

Light is an animating force from the
surfaces of this piece through the artist’s
use of bronze patinas and an application of
silver. An early exposure to Classical
Greek and Roman art has found an echo
throughout the artist’s career. In his
explorations of the mysteries of the ancient
art of bronze casting he uses the centuriesold method of “lost wax” casting, where his
work comes alive specifically because
each piece is broken open, thus letting in
light and space, and subtly informing the
viewer of its origins…“The mass
entertainment of the Renaissance was
painting, when art audiences were
captured by the artist’s use of line,” says
DeMoss. “In my work I introduce the line to
reflect the process of creation, and to add
thoughtfulness and depth to each piece.”
65

Untitled – 3 paintings





Michael Murphy
2003
Oil
Heritage Square – 6121
Hollis Street
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Series
of
Art
Works
by
Margo
Reis
2007

Mixed media
Heritage Square – 6121 Hollis
Street

Headlands

Greener
Pastures

Sunset

Distant
Ridge
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Series
of
Art
Works
by
Margo
Reis
2007

Mixed media
Heritage Square – 6121 Hollis
Street

Around the Bend

Small Grove

Don’t Fence Me In
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Magenta Ridge










Mark Bowles
60x70” painting
depicting California
mountain ridge
Acrylic on canvas
Heritage Square- 6121
Hollis St.
mark@markbowles.com
916-296-7778

Big Sky










Victoria Mimiaga
72x60” painting of sky
over pacific ocean
Oil on canvas
Heritage Square- 6121
Hollis St.
vlmimiaga@yahoo.com
www.victoriamimiaga.com

Various Giclees by Dionisio
Ceballos





12 limited edition Giclees of various size
Interior corridors and in the Inner
Courtyard
One piece, Triptych of the Land, is a 3piece work measuring 36x108. All prints
framed.

www.dionisio.com.mx

Elephant Parade, Tiger Island, Circus
Girl & Goat





Barbara Leventhal-Stern
Woodcuts
1998
Heritage Square – 6121 Hollis
Street
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5800 Shellmound Street - interior and exterior

HYATT HOUSE COLLECTION

73

Lighted Glass Wall
and Doors





Walking
Larry Zgoda
Map Site
Stained Glass
#26
2000
Hyatt House - 5800
Shellmound Street

Larry Zgoda creates art in stained glass. “As in
music with millions of possible combinations for
tone, cadence, harmony and dissonance,” he
notes, “stained glass has line, color, pattern, and
light. Honest composition, in some way comes
from nature.” Zgoda, from the very beginning of
his interest in stained and leaded glass, saw the
craft as an opportunity to create new art for
architecture. Zgoda makes a conscientious
effort toward environmentally sound practices in
studio, design, and fabrication activities. This is
all part of his commitment to an aesthetics that
encourage the long-lived and essential, not the
petty and disposable. Zgoda advocates a
genuine and permanent beauty in the built
environment, a true measure of value in human
works both past and present.
74

Sol and Luna
Luna Asparagus People Series





Walking
Map Site
#26

Llisa Demetrios
Bronze
2000
Hyatt House - 5800
Shellmound Street

Surreal, elegant, inviting, and whimsical
are terms that best describe the artwork
of Llisa Demetrios. An underlying theme
in her work is the ongoing multiple series
of explorations on how to show time in
sculpture. Working in bronze with
abstract forms, Demetrios shapes
sculpture that is universally
approachable, yet with individual impact.
In the “Lunar Asparagus People” series,
Demetrios draws inspiration from
modern totemic emblems and ancient
obelisks. She enjoys the paradox of
using modern welding skills to build the
sculptures as she echoes the past
through the traditional material of
bronze.
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Untitled





Carol Surface
Pre 2000
Hyatt House
5800 Shellmound

http://www.carolsurfacestudio.com/about.html

Carol Surface was born in Ohio and grew up in Florida. Her acrylic paintings and multi-layered wall
sculptures incorporate painting, printmaking, photography and original verse. A Californian since
1988, she has exhibited at museums and galleries including the Palm Springs Desert Museum,
Lankershim Arts Center, Hammer Museum group show, Brand Library, Brevard Art Center and
Museum, Eleonore Austerer Fine Art Gallery and 626 gallery. Her studio is on the annual Venice Art
Walk tour.
Her teaching positions have included Santa Monica College, Palos Verdes Art Center and studio
classes throughout California. Her works are in many private and corporate collections including
those of Ray Bradbury, Susan Sullivan, Doug and Fiona Stone, Daniel Stern, Dr. Peter Whybrow,
City of Beverly Hills and Woodfin Suites Hotels. She was graduated from the University of Central
Florida, summa cum laude. Carol Surface’s art and her writings about the nature of making art have
been published in numerous books, magazines and newspapers

Untitled





Ann Thornycroft
Pre 2000
Hyatt House
5800 Shellmound
http://www.annthornycroft.com/

Trained in her native England Ms. Thornycraft has
called Southern California home for many years. She
has had over 20 solo exhibits in Southern California.

Untitled





Barbara Weldon
Pre 2000
Hyatt House
5800 Shellmound

http://www.utsandiego.com/uniontrib/
20071017/news_1m17weldon.html

Robert Pincus, The San Diego UnionTribune's art critic, wrote in a review: “Barbara
Weldon always displayed a keen eye for the
design of a picture, whether she was working
with a grid or taking a more fluid approach to a
painting. Her love of lush color and an ever so
graceful line is what made her art seductive.”
Ms Weldon passed away in 2007.

Keystone






Bruce Beasley
1998
Cast bronze, 26”h
x 39”w
Hyatt House
5800 Shellmound

http://www.brucebeasley.com/
home.htm
Bruce Beasley was born in Los Angeles in 1939. Beasley discovered a talent for
metalwork as a young boy. He studied art while enrolled at Dartmouth College
and attended summer school at Otis Art Institute. He later transferred to UC
Berkeley as a sculptor major. Upon graduation, he established a studio in a
dilapidated warehouse in West Oakland and built his own foundry.


Exhibited in the Guggenheim Museum; Musem of Modern Art (New York City);
Oakland Museum, 2005 (retrospective); internationally. Works held in Wichita
Museum; Stanford University; San Francisco Museum of Modern Art.

Ziggurat








Susan Singleton
2000
Dyed paper with stencil
work and silver leafing,
approximately 3’ by 6’
Hyatt House
5800 Shellmound
https://artcommission.com/
portfolio/view/id/154

Photo
Credit:
Rick
Semple

Susan Singleton experiments with paper surfaces and printing techniques. Stitching, binding,
color staining, and leafing are techniques reflected both in the ziggurat paper pieces and her
sculptural work. Her artwork reflects the essence of the natural world surrounding the AZO
studio on Orcas Island. Ancient references of many cultures are found in the handmade
process. Susan strives to bring the beauty and balance of the outdoors to an indoor
architectural space. Zen-like and basic, the voice of this work is the perfect balance for
contemporary life.

Unknown





Brad Durham
Pre 2000
Hyatt House
5800 Shellmound
http://www.braddurham.com/websit
e/brad-durham-artist-cv.html

Says Mr. Durham of his art “I call the colored markings on my paintings “memories”. The origins of these colorations started in the
late nineties. I began to notice an issue that faces many artists as their work becomes more about craft than the passion that
originally inspired them.
In 1998 I did a residency at AUROBORA PRESS in San Francisco, California. With their master printer, I did things that, archivally
speaking, should not be done. Beautiful works were created within these "mistakes". It was at this time I learned not to correct or
cover up but rather allow all the “voices” to show, understanding that this process of welcoming perceived errors is essential to hold
the intimate and honest narrative within the work. This honesty I treasure in life. Whether in my work or in my personal
relationships, I attempt to acknowledge and embrace the paths, the imperfections, the pains and efforts necessary to create
something beautiful. Within my paintings I consciously began to leave the smudges and marks that naturally occurred as evidences
of the paths taken. I no longer strove for “perfect” works, but rather I wanted to present authentic memories of history and time.
By 2005 my landscapes had become softer and more intimate. My focus turned to memories and how truths are held. Each of us
holds our identities close. We secure ourselves within structures. I see the marks as emotional memories that never connected –
they exist to challenge and inform our perceptions of self.

Unknown





Karen Musmeci
Pre 2000
Hyatt House
5800 Shellmound

Says Musmeci, “My art reflects ancient culture meeting
modern materials. It is influenced by the depth of
history I have seen in my travels through Europe, Egypt
and living in England. I collected all this visual material;
the pealing walls of Italy, the overwhelming height of
the ceiling in the Cologne Cathedral and all the artists,
the wonderful artist both living and dead. Their
sculptures on the streets, their monuments in the cities
and a hundred museums full of their greatest stuff.
I work in metal. I find inspiration in scrap yards, the
discarded elements of industry. I love transforming the
materials I find into something beautiful. I feel the
textures I create echo the past from which I am
influenced.”

http://www.chesapeakeframing.com
/artist-musmeci.htm

Unknown





Dan Sayles
Pre 2000
Hyatt House
5800 Shellmound
http://www.solisarts.com/P
ages/default.aspx

Unknown







Curtis
Ripley
Pre 2000
Hyatt
House
5800
Shellmound
http://www.curtis
ripley.com/mbr_b
io.php

On the Docks







Robert Holmes
Bronze, 24”x20”x12”
Pre 2000
Hyatt House
5800 Shellmound
http://www.robertholmessculptor.com/

Bronze sculpture for the new millennium cast from the mold of optimism.
Robert Holmes has been exhibiting sculptures over the past thirty-five
years in the United States, Europe, and Asia. Holmes' work is represented
in galleries throughout the States. The artist has had numerous one-man,
group, and invitational shows. Many private and corporate collectors
worldwide own and enjoy his art.

Untitled






Judy Stabile
Cylinder curved G#1 13”x48”
Gold leaf, acrylic, glass
1999
Hyatt House
5800 Shellmound

http://www.judystabile.com/

86

4097 San Pablo Avenue

OAKS CARDROOM
COLLECTION
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Untitled (Stella)





Melvin Schuler
2001
Copper, redwood
Oaks Card Club – 4097
San Pablo Avenue
(interior foyer)

Walking
Map Site #2

Melvin Schuler’s career, spanning more
than fifty years, included a remarkable list
of achievements. While working as an art
professor at Humboldt State University he
developed a form of sculpture
characterized by tall, irregular, and
solemnly monumental columns in elegantly
carved and finished black walnut
suggesting archaic runes and
totems…Some of his tall sculptures begin
with drawings inspired by nature or the
human form, often combining powerful
vertical columns that are modified by
cubed, angled, or curvilinear shapes in
opposition to each other. “I use a play of
opposites, gentle and forceful, male and
female, to express harmony or discord,”
wrote Schuler.
88

Long Dragon





Gerald Kasin
Ceramic
1991
Oaks Card Club – 4097 Shellmound Street

Walking
Map Site #2
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Pigs




Gerald Kasin
1996 (Pigs)
Oaks Card Club – 4097
Shellmound Street

Walking
Map Site #2
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At The Oaks





John Abduljaami
1990
Painted wood carving
Oaks Card Club – 4097
San Pablo Avenue

Walking
Map Site #2

91

Citywide

PRIVATE PROJECTS
THROUGH OUT THE CITY
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Herd Instinct





Brian Goggin
Bronze, steel
2000
1400 65th Street

This artwork addresses the fundamental
uncontrollability of nature in an urban
setting. People, objects, and
environments, regardless of construct or
status, are all inevitably and intrinsically
tied to the mysterious, the chaotic, and
the organic. Barriers drop between
people and things, as well as objects
and intentions. In this piece the tables
have indeed turned. Goggin is an artist
of whimsy and sculptural jest who
creates interactions with city
environments or landscape using nontraditional locations and varied materials.
He transcends the physical limitations of
traditional painting and freestanding
sculpture.
93

Celestial Motor





Although David Anthony’s contemporary
abstract and figurative sculptures are
David B. Anthony
Welded and painted steel made of bronze and plaster, steel has
found objects
been the focus of his art. Welding and
1995
fabricating found and recycled steel
1690 65th Street
objects has characterized Anthony’s path
of creativity…His unique and dynamic
forms—expressed most effectively this
kinetic artwork that rotates by hand—
often have lyrical negative and positive
spaces reflecting his love of visual
rhythms. “Celestial Motor” is an abstract
and adjustable steel sculpture that
rotates by hand and locks down in four
different positions. The site-specific
piece was designed to both contrast and
work with the rectangular lines of the
building behind it.
Walking Map Site #23 94

Shellmound Memorialization



Walking
Map Site
#28




Sheila Ghidini incorporated her work within
Sheila Ghidini
a memorial to the Shellmound and the life
Glass, granite boulders of the inhabitants of this special area
where Temescal Creek meets the Bay. The
2004
Bay Street Shopping memorial is presented in a small park-like
setting with a pathway along the concrete
Center
lined Temescal Creek. “At the entry to the
park I created a map of the Oakland/East
Bay area carved into the surface of a large
granite entry portal. Small orange tiles
mark the Emeryville Shellmound, as well
as other shellmounds in the surrounding
area. Ten polished granite slabs line a
walkway and form a timeline of Ohlone
history. Each slab includes sandblasted
text and images which note significant
moments in their civilization, from a deadly
measles epidemic to their first contact with
Westerners.”
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Slab Form #2






Melvin Schuler
Copper, redwood
1981
6475 Christie Avenue
Developer - The Martin
Group

Melvin Schuler’s career, spanning more
than fifty years, included a remarkable
list of achievements. While working as
an art professor at Humboldt State
University he developed a form of
sculpture characterized by tall, irregular,
and solemnly monumental columns in
elegantly carved and finished black
walnut suggesting archaic runes and
totems…Some of his tall sculptures
begin with drawings inspired by nature or
the human form, often combining
powerful vertical columns that are
modified by cubed, angled, or curvilinear
shapes in opposition to each other. “I
use a play of opposites, gentle and
forceful, male and female, to express
harmony or discord,” wrote Schuler.
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Night Flight






Sharon Spencer
Bronze
1988
6425 Christie Avenue
Developer - The Martin
Group

Walking
Map Site
#24

A vivid fascination with native cultures and
a deep appreciation and respect for
animals and the earth are constant themes
throughout Sharon Spencer’s works…Her
sculpture captures the fragility of existence
and communicates a joyous affirmation of
life. “I hope to speak quietly and powerfully
to the heart through my sculpture…Carving
for me is very exciting…The real challenge
for me is to make my pieces appear soft
and sensuous with very simple, elegant
lines. It can be very deliberate and
carefully thought out or it can be totally
free, with no idea in mind as to the
direction I can go. The latter is magical in
that it is always a mystery as to what will
emerge. The spirit of the piece seems to
be within the material as well as within me,
although at times it seems as if someone
outside myself is doing the carving.” 97

Untitled Windbells





Paolo Soleri
Bronze, various
1991
5900 Hollis Street

Paolo Soleri is an inspiring example of an
artist who effectively combined theory and
practice on a grand scale. The Italian
architect, author, and academic came to
the United States on a fellowship with
Frank Lloyd Wright and quickly achieved
international recognition for his work. In
1950 he returned to Italy where he was
commissioned to build “Ceramica Artistica
Solimene,” a large ceramics factory, on the
Amalfi coast. He mastered a new craft,
which led to his award-winning designs
and production of ceramic and bronze wind
bells and silt cast architectural structures.
For the last several decades proceeds
from sales of the wind bells have funded
construction of Arcosanti, a community
designed by Soleri and representing
“architecture in harmony with ecology”
in the desert of the American Southwest.
98

Transcendental Zephyr





David Kerchman
Fabric panels, metal
mesh
1996
5885 Horton Street

Walking Map Site
#20

The Emeryville railroad station is the
terminus for the renowned train the
California Zephyr, which begins its epic
transcontinental crossing from Chicago.
Kerchman—pays homage to arrivals and
departures with this work. Look up and see
how his enormous banners in the train
station capture the visual tone of
surrounding communities with colorful
images and the train tracks with the
surrounding metal mesh. A skilled teacher,
veteran salesman, and world traveler,
Kerchman has been a visionary contributor
to the aesthetics and industry of visually
themed environments throughout the
world, having creatively spearheaded
multiple projects throughout the United
States and in England, France, Italy, Spain
and Germany.
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Big Chair





David Ireland
Steel
1999
4400 Shellmound
Street

The critically acclaimed sculptor and
artist David Ireland was a central figure
in conceptual art in the Bay Area and
beyond who produced a highly
idiosyncratic body of work concerned
with the creation and function of art
within everyday life. “You can’t make art
by making art” was his guiding—and
very well publicized—principle. “Ideally
my work has a visual presence that
makes it seem like part of a usual,
everyday situation,” he said. “I like the
feeling that nothing’s been designed,
that you can’t tell where the art starts
and stops.”
Walking Map Site #29
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Untitled





Kenneth Matsumoto
Marble, glass, steel
1996
5650 Hollis Street

Kenneth Matsumoto is deeply committed
to telling the truth in his pieces. Form
usually follows function in the shape of
work representing a state of being. “I see
the objects as metaphors for the idea
that man and nature are one, that the
results of man’s activity on the
environment are as much a part of the
natural order as the effects of wind and
water.” Matsumoto has been working
with stone slabs, glass, steel, and
concrete in new and inventive ways
since 1976. “I use these materials to
conger images of nature and man, of
time and erosion in objects that were
free standing as well as wall hung.”
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Two Figures; Three Columns





Walking
Map Site
#13

Stephen De Staebler
Bronze
1998
5300 Hollis Street –
Novartis

“We are all wounded survivors,” the artist
once remarked, “alive but devastated
selves, fragmented, isolated—the condition
of modern man. Art tries to restructure
reality so that we can live with the
suffering.” De Staebler created figurative
sculptures from clay and bronze for more
than fifty years. In fact he is credited with
reinvigorating and extending the rich
tradition of human representation in these
media during the post-World War II era. De
Staebler turned to bronze in the late 1970s.
Bronze enabled De Staebler to create
more graceful and attenuated yet disjointed
and fractured sculptures imbued with a
sense of mystery. In a late life comment on
his work De Staebler noted, “The figure
obsesses not just artists, but human
beings. It’s our prison. It’s what gives us life
102
and what gives us death.”

Ghost Horses
Original title: “A Day at the Races”





John Wehrle
Mixed-media
1999 redone 2010
1250 53rd Street (in
alley)
Walking

Map Site #4

Wehrle created the original work in 1998
from carved architectural foam coated with
resin sand casting that was mounted on
the exterior walls of the Thoroughbred
building. The urban environment
eventually took its toll and over time the
four deteriorated pieces were removed.
Wehrle recreated the work using different
materials. The first version of the artwork
made no mention of the storied history of
the Emeryville racetrack. The current
painted aluminum plate version has on the
back of each figure condensed versions of
legendary stories spanning 45 years of
racing at the track. A striking achievement
by an artist whose work combines
elements of allegory, myth, and history into
monumental and whimsical narratives that
engage the viewer’s peripheral vision.
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The History of PG&E



Walking
Map Site
#14




Six relief panels that punctuate the façade
Scott Donahue with Mark of the two block long PG&E building toy
Rogero
with the viewer’s sense of materiality and
Concrete and fiberglass
perception. What misleadingly appears as
1993
massive and old heavy relief sculpture is
4525 Hollis Street
actually lightweight fiber reinforced
concrete. The specific location of the site
also allowed the artist to address the
corridor viewing quality of the artwork by
using high and low relief. High relief offers
a diagonal view available to passing
automobile traffic. Low relief patterns
provide a landscape element accessible to
pedestrians. “I love the transition from
imagery that is flat, like a painting or
photograph, to fully three-dimensional
sculpture, which creates the feeling of
going from things past to the vital here and
now.”
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Dog Bone, Boo Kay, and Traffic Jam





Mark Bulwinkle
Steel
1994, 1995
Emery/Horton Street

Walking
Map Site
#18

Bullwinkle’s wacky, cartoony, and
elaborately produced flat steel sculptures
became extraordinarily well known in the
late eighties and early nineties and were
incorporated into many collections
throughout the country. After attending a
trade school where he studied and
practiced industrial welding, the artist took
a job in the Bethlehem Ship Yards. During
his tenure in the shipyards Bulwinkle
learned to transfer the graphic art
technique of cutting out paper stencils to
cutting out thick steel plate with an
oxyacetylene burning torch as if it were
that same paper. “After all,” says Bulwinkle,
“steel is produced and behaves a lot like
paper. It’s just a whole lot heavier and
requires just a tiny bit more persuasion
and, some would say, masochistic
105
determination.”

Cascada





Chris Lattanzio
Laser Sculpture
2012
EmeryStation Greenway
Building, Corner Plaza

“As I travelled back to Texas from New
York, I watched the highway roll past and
began to wonder, “What would I follow if
there were no lines on my road?” The more
I opened myself to the joys of my
childhood, the more I came to realize that
the lines on this path lead me to creating
the best that I have out of everything that I
am. On this path, I move towards finding
the spark that inspires and ignites. It allows
me to create a space to be my best and
reconnect with that childlike spirit, locked
away behind the playground walls.I invite
you into that space. Enter and explore, see
my work, understand my creative process
and allow yourself connect with me in a
way that suits your needs and brings you
closer to finding a path to peace and joy.”

Walking Map Site #12
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Kinetic Stainless Steel Disk
Sculptures and Planters





Walking Map
Site #17

Dennis Luedeman
Stainless steel
2010
1440 40th Street

Luedeman takes his artistic cue from
simple steel forms, and manipulates his
materials using techniques such as
repetition and patterning onto solid
volumetric shapes. He offers up visually
arresting works that simultaneously haunt
as they intrigue. His steel sculptures bend
slightly, then dramatically, and sometimes
look as though an iron fist has punched
right through the middle. Subtleties in
shape alert the viewer to the material’s
durability, and to the artist’s undeniable
dexterity. “The creation of this work is an
exploration of the possibilities or
manifestations that can be generated with
some very simple processes, such as the
manipulation of surfaces, edges, textures,
volumes, and negative spaces,” says
Luedeman.
107

Relic
The eight thousand pound fragment of a
 Mark Brest Van Kempen
discarded section of city street is proudly
 Concrete, asphalt, metal, displayed like a relic from some past
soil, moss, plants
civilization. Comprised of materials
 2012
normally so familiar that they are
 AC Transit Yard
completely overlooked, this sculpture of
utilitarian street markings, patches, and
repairs by Oakland artist Mark Brest Van
Kempen is a sly and subtle armature for
life to grow. Recycled water, controlled by
power from solar panels, periodically mists
the side of the pavement that was
underground and creates a habitat for
moss and other plants to colonize and
create a new miniature landscape that
expands where the elements are
hospitable. The boundary between what
we call nature and what we call manmade
Walking Map Site #3
is brilliantly challenged in this striking
108
object.

Green Pastures





Delaine Hackney
Mosaic tile
2009
3801 San Pablo Avenue
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Bird Houses





Walter Craven
Stainless Steel
2007
4230 Halleck Street

Walking Map Site #30
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Bay Street Mosaics




Dalaine Hackney
2004
Shellmound Street
between Christie Ave
and Bay Street
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Cloud Gazing








Rob Ley, 2013

1/2” diameter polished
aluminum tubes
Developer: RCD
The Ambassador
Peralta and 36th St.

Ley created a sculpture
suspended under the entryway
canopy evocative of the clouds
one might see in the sky, though
variables such as the time of day, weather conditions,
and the position of the viewer will all contribute to an
experience that changes as often as one might witness
the piece. Aware that the majority of viewers of this
piece will be the people residing in this new building, it is
the artist’s intention that the art offer an almost limitless
variability in how it is perceived and interpreted.
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Twiggy Tree




White Savage and Lyle
Inc
2008
Oak Walk – 4098 San
Pablo Avenue
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Pickleworks Gate and Doors





Vickie Jo Sowell
2000
Steel
1375 55th Street

Vickie Jo Sowell has been
creating and installing public
artworks throughout the Bay Area
for more than a decade.
“Communities seek a sense of
their own identity, rooted in time
and space,” says Sowell. “My
work often keys on this need,
dynamically uniting the sense of
the place with its regional role, a
metaphor that fuses the vision of
past history with our vision of
where we’re going.”

Walking
Map Site #5
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Centennial Murals





Emeryville Art Program
1996
Tile
Amtrak Station – 5980
Horton Street

Walking Map Site #20 –
outside on platform at
115
base of bridge tracks

Ocean, Mountains, Sun





Peter Forbes
2000
Acrylic, wood, steel
6401 Hollis Street
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Bulls Eye Glass





Stacy Lynn Smith
2012
Kinformed glass, chrome,
wood
4514 Hollis Street
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The Sunset





Luvio Sguso
2000
Glass
EmeryStation North –
5980 Horton Street
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Untitled





Dennis Luedeman
2012
Steel
1335 Stanford Avenue
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Michael’s Palette





Vickie Jo Sowell
2001
Steel, powder-backed
enamel
3991 Hollis Street

Vickie Jo Sowell has been creating and
installing public artworks throughout the
Bay Area for more than a decade.
“Communities seek a sense of their own
identity, rooted in time and space,” says
Sowell. “My work often keys on this need,
dynamically uniting the sense of the place
with its regional role, a metaphor that fuses
the vision of past history with our vision of
where we’re going.”
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Equilibre






Christine Lazzard
1990
Painted steel
1650 65th Street
Developer – The
Martin Group
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Orange is the Happiest Color







Vicky Jo Sowell
2014
Powder baked
enamel and
painted blue
enamel on steel
4550 San Pablo
Ave
Escuela Bilingue
Internacional
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Citywide

ARTISTS ARCHITECTURAL
ELEMENTS
123

Untitled – Floor Design






Francis
Collins
1991
Marble
5900 Hollis
Street
Developer:
Francis
Collins
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Vue 46 Doors





Micael Bondi
2008
Wood, glass
and metal
Vue 46 – 1001
46th Street

Walking
Map Site #1
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Vue 46 Light Sconces





Deborah Lozier
2008
metal
Vue 46 – 1001 46th
Street

Walking
Map Site #1
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Tile Mosaic and Benches






Topher Delaney
2001
Mosaic –Tile
Benches – Concrete, bronze
Marriott - 5555 Shellmound Street
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Hubcap Façade







Michael Pyatok
1986
JellyBean Square
Architectural elements
6400 Hollis Street
Developer: Andy Getz
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Awning and
Hanging glass sculptures





Dorothy Lenehan
Glass
2010
1440 40th Street
Walking
Map Site
#17

Lenehan founded her firm Lenehan
Architectural Glass in 1995 after a long
association with Oakland’s famed glass
studio Narcissus Quagliata, where she
worked for ten years as studio manager.
During her tenure at Quagliata, she
executed several major international
architectural works and served as
technical advisor for large glass
installations in galleries around the
world. After Narcissus Quagliata
relocated to Mexico City in 1995,
Lenehan moved her studio to Emeryville.
Lenehan has become an innovator in
glass manipulation and devising creative
fusing and painting techniques that
distinguish her work.
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Glashaus Awning Canopy





The stained-glass canopy greeting and
sheltering visitors to the spare and
Whitney Cowing
rectangular industrial-look townhouse
Stained glass
development is a riot of color and florals.
2008
Take a closer look however, and you will
6472 Hollis Street
see sprockets merging almost
imperceptibly into the design. “I use
Walking
Map Site #7 images of engine components to explore
all aspects of work, not just in the
traditional sense, but what has, for me
come to mean all the work required to
create and sustain connections in my
life.” says Cowing. “Starting with a spark,
as do ideas and relationships, engines
convert force into motion. The
momentum, heat and force of these
functions are what inform and inspire the
line, movement, and palette of my
130
paintings.”

Cresa Doors





Melissa MacDonald
2012
Rolled steel and glass
6701/6711 Hollis Street

Melissa MacDonald is a one-time frustrated woodworker who switched
media in the early ’90s, first apprenticing with local metalworker
Dennis Luedeman and then opening her own studio in 2000. “Wood
always disappointed me,” MacDonald says. “…But with metal, it’s so
easy. You drill a hole, put a pin through it, weld it—and the connecting
point disappears. It all goes together so smoothly and cleanly.” She
works exclusively in stainless steel, creating household items ranging
from towel racks and toilet paper rolls to gates and staircases.
MacDonald describes her work as “gourmet” with every piece she
makes unique.
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Bent Panels






Melissa MacDonald
2014
City Storage
4000 Adeline
www.metalwork.com
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Cannonball Bollards and Landscaping





Cliff Garten
2001
Landscape and concrete
The Towers - 1900, 2000,
2200 Powell Street
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Ceramic Planters and Mosaic Stairs


Center for Creative
Growth











Donald Mitchell
Dinah Shapiro
Steven Geeter
David Albertsen
Gina Damerell
Erin Punzel

2012
Ceramic and mosaic
tiles
Magnolia Terrace –
4001 Adeline Street
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Lion Heart




Vicki Jo Sowell
2011
Anna Yates
Elementary School
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